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Over a thousand of rare and intriguing 


old pzeces 


acquired by Mr. Hall on his recent trip through the continent arriving 
this month. 
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PROFESSIONAL PRESTIGE 


UN April 1932 when the first issue of THE DECORATORS DIGEST, now 
INTERIOR DESIGN AND DECORATION, came off the press, the ever 
present question at that time was: Is the field important enough to justify 
its own professional magazine? 


A few years ago that question was answered, first, by the reader re- 
sponse to the magazine and, second, by the increasing number of manufac- 
turers, importers, and jobbers evidencing a desire to use the advertising 
pages to tell you about the merits of their merchandise. 


INTERIOR DESIGN AND DECORATION will soon enter its seventh 
year of service to the interior designing profession. We see reflected in its 
continuous growth and influence the ever-increasing respect for the funciion 
of the qualified designer of interiors. Its growth reflects your growth. Its 
prestige reflects your prestige. 


Today the magazine compares favorably with any professional journal 
in existence, Although we are prone to make New Year's resolutions, the one 
for 1939 is to make every possible improvement in the magazine. We want 
it to remain the finest of all professional journals. 


During the last three years we have added a number of new advertisers, 
all of whom to the best of our knowledge have honest merchandise to sell, 
and whose products are honestly priced today when price, more than ever 
before, is a pretty safe barometer of values. Therefore it follows that an 
item marked $300 carries its equivalent in value, and the item marked $100 
carries its equivalent in value. 


In other words the sources of supply shown each month represent a 
broad price range; each source representing a true value for its price. This 
we believe is as it should be because you have clients which fall into the 
different income brackets, and the sources of supply shown in any issue of 
the magazine is comprehensive enough to meet the budgets of any of your 
clients. 

During last year our correspondence with the readers of this magazine 
materially increased. This is our barometer of reader interest. We welcome 
the opportunity to serve you. Let us help you to find a source of supply 
for the item that is hard to find. You in turn can help make the magazine 
more interesting by sending us photographs of commiss‘ons that you have 
completed. And when you come to New York, make this office your New 


York office. 
Haney V. Rrdiretrn 
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WwW hen one begins to analyze Modern de- 
sign two theories are confronted in regard 
to those important factors in décor which 
result in style. One is that the Modern 
movement has produced an entirely new 
interior 


approach to the art of design, 


with its precepts and theories based on 


functionalism and a radically different con- 
ception of the decorative treatment of 
space. Certain social and psychological fac- 
conditions which in- 


tors produced the 


spired it, and Modern became the popular 


DUJALITY IN 


style which it is today because the stage 
was set for it. The other theory is that 
Modern is the natural outgrowth of the 
historical periods—a full flowering of the 
classic—and a realization of its particular 
attributes is best obtained by fresh inter- 
pretations of traditional leitmotifs. Both of 
these theories are now generally accepted, 
and in no work are they better exemplified 
than in a house in Long Island, shown 
which they have been given ex- 
Jane 


here, in 


pression by the interior designer, 
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Smith, Inc., in a bold, decisive treatment 
that has resulted in marked originality. 
The interior designer has essayed to con- 
fer a maximum degree of distinction upon 
a house which before had none at all, and 
whose owner, as is frequently the case, 
had a varied taste and admiration for 
things beth new and old. A large order, 
indeed. And all the things that are re- 
vealed accomplished in the photographs 
are properly the practical realization of the 
interior designer's own intuition, intelli- 
































































































MODERN DESIGN 





gence and taste coordinated with the re- 
quirements of the client. 

The bright, colorful quality which char- 
acterizes the spacious living room with its 
large window has been obtained with plain 
walls and carpet, eggshell-white in color, 
that form a background for the crisp hand- 
blocked chintz used for the curtains and 
for an upholstery fabric. The dominant ar- 
chitectural feature of the living room is 
the large bow window which forms a per- 
fect setting for a furniture grouping con- 
sisting of a coffee table of mirrored glass 
and ‘a pair of comfortalle Regina sofas 
covered in a soft white fabric, bett n- 
tufted and trimmed with contrasting cater- 
pillar fringe. A fine Georgian mantel of 
pickled pine, at one end of the room, has 
a mirror surround and overmantel extend- 
ing to the ceiling, and this large area of 
mirror reflects the lovely hues of the blue, 
cherry and green floral chintz and con- 
tributes to the effect of spaciousness. A 
pair of upholstered chairs with accom- 
panying mahogany tables flank the fire- 
place, and the mirror note is reiterated in 
the lamp bases of the table lamps in che 
room. A pair of short sofas covered with 
the same chintz as the curtains. with sup- 
plementary upholstered chairs - forming 
two conversation groups, has been set op- 
posite the large window, and the balanced 
effect is one of gracious hospitality, taste 


and friendliness. 


The distinguished effect estiblished 
in the living room results from 
a satisfying balance between pltin 
and patterned areas, furniture ar- 
rangement and color scheme. 




















The tonalité neutre color scheme of the dining room, de- 
veloped in gray, is sharpened by the bright green foliage 
of flowering plants in the sun room, as pictured opposite. 


Restrained gradations of one 


gleaned from walls of exotic opalescent 
paper, gray in color and resembling hare- 
wood, combined with a gray textural silk 
fabric for the curtains and a darker gray 
carpet, form an eminently pleasing tonalité 
neutre background for din And to re- 
lieve any tendency toward severity in its 
architecture, and at the same time to form 
a shallow alcove for a sideboard with an 
interesting shaped front, the interior de- 
signer has wisely 


introduced — circular 


pilasters against an unbroken wall area 
of the dining room. The harewood furni- 
ture was all specially designed, and the 


chairs are covered with a corded fabric, 


chartreuse in color, welted with -matching 
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leather. Stimulating notes of crystal are 
contributed by a chandelier, accessories for 
flowers and the mirror bands surmounting 
the table top and the pilasters. 

A litthke room opening off the dining 
room has been treated as a conservatory. 
The walls here are also gray and they act 
as a foil for masses of green and flowering 
plants. A playing fountain and reflecting 
pool has been achieved with a tiled basin 
set in a recess; and growing aquatic 
plants, colored illumination, flashing gold- 
fish and large rocks of crystal in the water 
heighten the decorative treatment suggested 
by a wall entirely mirrored. 

A vast deal of interest has been gained 
in a smal] upstairs sitting room by the 
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The cool gray color of pickled oak and natural linen 
has been combined with Egyptian red for a little 
sitting room that is exciting in its interest. A subtle 
scheme of antique white and palest pink lends distinc- 
tion to the main bedroom shown on the opposite page. 





use of brilliant color. The walls are Egyp- 
tian red, to complement the dark red car- 


pet, and the curtains of natural rough 


linen are trimmed with colorful red and 


blue fringe. The fireplace in this room has 
been treated with a_ bolection 


pickled 


pl if ed a 


simply 
which has been 
pickled 
pickled 


wood are further emphasized in the room 


molding akove 


painting in a_ simple 
frame. The pleasing qualities of 


by a daybed, a built-in bookease and the 
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exposed frames of chairs. The specially 


designed daybed and an upholstered chair 
blue 


smartly striped linen. A small desk in this 


are covered in a red, white and 
room is covered with natural leather. 

The main bedroom, a simplified version 
of Louis XV_ rococo, is characterized by 
an appealing pale pink and antique white 
color scheme. The rug is pale pink to 
match the walls. and this color is again 


subtly introduced within the folds of the 
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antique white taffeta bedspread. A brilliant 
note of cherry red is introduced by a 
slipper chair and by the shaped mirror 
trim surrounding the upholstered head- 
piece of the bed, and this lovely emphasis 
is repeated in the shaped glass molding 
superimposed on the mirror wall. Other 
glass notes occur as Venetian mirrors and 
as panels surrounding the doors. The an- 
tique white color is emphasized by a pair 
of bedside tables, trimmed with gold, the 
formal curtains, and an upholstered chair 
and chaise longue covered with rough 
white silk damask. 

A small library, which does not appear 
in the photographs, is of unusual interest 
because of the charming use that has been 
made of patterned fabrics. Of deep wine 
colors, the curtains and a large sofa are 
of handblocked linen in a crewel pattern, 
and a second sofa is covered in plain 
natural linen, on which have been placed 
striped wine, natural and blue rough silk 
pillows, to set a balance between the pat- 
terned and plain areas of the room. The 
room is most comfortable with books, 


shaded lamps and upholstered pieces. A 
desk is flanked by two cockfight chairs 
covered in deep red leather, and there is 


a deep red carpet to match. 
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There are three branches of ceramics 
which offer to the artist a means of ex- 
pression, and chief of these is work in clay, 
as represented by the art of the potter and 
that of the sculptor. Here we have had 
our greatest development. Secondly comes 
that 


years the development in this branch has 


of enamel on metal. In the last few 
been rapid, and there is much promise for 
the future. Thirdly comes glass, a medium 
which will contribute more in the future 
than it has in our American past. 

A contributing factor in this growing 


recognition for ceramics is the increased 


“Polo,” First Prize enamel plaque by Russell Barnett Aitken. 
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emphasis being placed on all the decora- 


tive arts. We are casting aside the Vic- 
torian point of view that only painting 
and sculpture are “Fine Arts” and _ that 


all else are minor arts. 

Even from the narrow viewpoint of the 
past, it is impossible to disregard ceramic 
sculpture. For small sculptures, including 
marble and bronze, do not offer the in- 
terest and infinite possibilities of texture 
and color possible to ceramics. And ceram- 
ics are more durable than either marble 


or bronze. The proof of this is found in 


the excavations of ancient Egyptian and 
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“By the Waterhole,” First Prize ceramic 
sculpture by Viktor Schreckengost. 


Greek work. The only important Greek 
art that we have is that of the Greek vase 
preserved in museums. 

The Seventh National Ceramic Art Ex- 
hibition, recently presented by The Syra- 
cuse Museum of Fine Arts. Syracuse, 
N. Y., was a triumph in the record of the 
development of American creative art. 
Through the influence of these seven ex- 
hibitions there has risen a growing reali- 
zation that ceramics is by no means a 
minor art. In the past civilizations there 
was a recognition of this fact which we in 
America have almost totally disregarded: 
The Chinese always believed ceramics to 
be about the highest form of art expres- 
sion; the Greeks ranked the vase as art 
only below architecture and sculpture in 
importance; and history records with what 
esteem the Della Robbias and artists in 
majolica were regarded during the Ren- 
aissance in Italy. The Seventh Exhibition 
represented the finest collection of contem- 
porary work which America has ever seen, 
and it is doubtful whether any foreign 
country could have gathered together a 
show to equal it. Particularly in regard 
to variety of subject matter, to the numer- 
ous techniques and methods employed, 












Above, “Plantation,” First 
Prize enamel by H. Edward 
Winter. Below, “The Good 
Samaritan’? and “Danae,” 
from a group by Carl Schmitz, 
awarded Second Prize. 



































“Elephant,” by Paul Bogatay, awarded 
Honorable Mention in sculpture. 


Group of bowls, by Glen Lukens. Third Prize 
ior pottery divided with Edgar Littlefield. 














































and the many different points of view 
which were expressed. 

No single formula of art expression pre- 
vailed, as one would find in the works of 
artists in foreign countries. One can see 
the influences at work which produced the 
great periods of art in the past, as one can 
see here and there the influence of some 
of the styles and modes of expression of 
some of the contemporary work abroad. 
None of these influences are very strong 
because most of the work is stamped with 
strong individuality and originality. Then, 
too, if one but knows the background of 
these various artists, one can find a good 
reason why that slight foreign influence 
can be found. In some cases you will find 
the artist is foreign born and carries quite 
legitimately a slant toward the land of 
his birth; in some others it is due to 
foreign study. 

What has been achieved in the National 
Ceramic Art Exhibitions is worth a great 
deal of admiration. And with a develop- 
ment which is making such rapid progress, 
we can look to a brilliant future. 

First prize in Ceramic Sculpture was 
awarded to Viktor Schreckengost, of Cleve- 
land, Ohio for a group of three pieces: 
“Glory, Glory” (showing Negro women 
singing; “By the Waterhole” (Zebra 
group); and “The Abduction” (Bull with 
Negro figure)—the group characterized by 
brilliant conception and execution and 
marked originality. This was a $100 prize 
given by the Hanovia Chemical Company 
of Newark. 

Second prize in Ceramic Sculpture was 
given to Carl Schmitz of New York City, 
a new exhibitor in the national exhibition, 
for his group of four terra cotta figures: 
“Reclining Nude,” “Mother,” “The Good 
Samaritan” and “Danae.” 

The special annual Katherine Q. Payne 
Memorial Award of $50 to be given 
anonymously for the sculpture “showing 
unusual humor or whimsy in its concep- 
tion” was given to Thelma Frazier of 


“Adam and Eve,” by David 
Seyler, terra cotta sculpture 
awarded Honorable Mention. 











Cleveland for a group of four sculptured 
figures. There were also two Honorable 
Mentions for Sculpture: to David Seyler 
of the Rookwood Pottery, Cincinnati, for 
his “Adam and Eve” and to Paul Bogatay, 
former Ceramic Prize Winner, for his 
“Elephant.” 

First Prize of $100 in pottery, offered by 
the Onondaga Pottery Company of Syra- 
cuse, was given to Arthur E. Baggs, Pro- 
fessor of Ceramic Art at Ohio State L 
versity, Columbus, Ohio for his “Cookie 
Jar” of salt glazed stoneware, chosen for 
its exceptionally fine craftsmanship and 
simplicity of form. 

Similar qualities of excellent craftsman- 
ship were to be found in the group of five 
bowls by Herbert H. Sanders, Professor of 
ceramic art at San Jose College, San Jose, 
California, who was awarded Second Prize 
for Pottery, $50.00 given by the duPont 
de Nemours Company. 

Third Prize for Pottery was divided be- 


tween Edgar Littlefield, instructor of ceram- 
ic art at Ohio State University, for a 
group of three vases and Glen Lukens, 


Professor of ceramic art, University of 
Southern California, Los Angeles, Calif. 
for a group of four bowls. Both Lukens 
and Littlefield were First Prize Winners in 
former Syracuse national shows. 


Continued on page 94 


Vases, by Edgar Littlefield. 
Prize for pottery di- 


Third 
vided 


with 


Glen 


Lukens. 


Group of Vases, by Herbert H. 
Sanders, which were awarded 


Second 


Prize 


for 


pottery. 








Lichting. preferably daylight, is one of 
the most important factors in the proper 
designing of beautiful interiors. And ihe 
two problems in lighting which beset the 
designer of interiors most frequently are: 
first, how to retain the value of natural 
daylight, and at the same time attain a 
warm, friendly effect; second, how to de- 
termine, as daylight wanes, an artificial 
illumination that will closest approximate 
the true daylight value. 

There has recently appeared in the mar- 
ket fluorescent “daylight” illumination 
which, besides being a boon to the in- 
terior designer interested in securing dis- 
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The new fluorescent 
lamps, glareless and 
basically indirect, 
are ideal for mod- 
ern adaptations. 


FLUORESCENT LIGHT 
4 4s / Baa 4 B 


tinctive decorative effects, begins a new 
era in all phases of lighting. Its decorative 
possibilities, wherever colored or daylight 
effects are wanted, are limitless. Indeed 
by using the new fluorescent lamps, avail- 
able in red, gold, pink, green, blue, in 
addition to white and natural daylight, in- 
terior designers may virtually bring the 
rainbow and daylight indoors. 

The new Mazda lamps, or fluorescent 
lumilines, resemble the tubular tungsten 
lumiline lamps in appearance and even 
have a pin bracket at each end to fit in a 
fixture, but instead of the usual filament, 


Continued on page 70 
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How adaptable 
fluorescent lamps 
are to fixture de- 
signs is shown by 
the various examples 
on this page. Two 
fixtures in metal, 
above, are by Nov- 
elty Lighting Corp., 
the third is of Plas- 
con. Interior De- 
signer Clarice Say- 
mon demonstrates 
the suitability of 
improved lighting 
from ceiling fixtures 
and display cases 
in the modern jew- 
elry shop shown at 
the right. Both jew- 
elry and decorative 
scheme are at their 
best under the fluor- 
escent lighting. 











FURNITURE 


Today's new vogues in furniture follow 
three interesting parallels already firmly 
established. The first expresses the tempo 
of the times in a continuance of the 
American Modern style; the second sig- 
nifies a preference for the familiar tradi- 


tional styles; and the third expresses a 
return in popularity of provincial styles. 

The American Modern style continues 
as the most promising for development. 
After a decade of experimenting the better 
phases of this furniture have become an 
accepted style with interior designers, have 
been assured a definite place in design 
history, and will replace much of the un- 
styled furniture of the past. Using the best 
features of the traditional styles, American 


IN 


REVIEW 


Modern has brought to interior design a 
refinement of line adaptable to 20th Cen- 
tury rooms. Its steady rise in preference 
for clients of taste can be credited to the 
sincere efforts of the manufacturers to 
perfect a style that has genuine merit both 
from an artistic and practical viewpoint. 
The new style serves its functional pur- 
pose in a subtle manner by using to ad- 
vantage the latest methods in the treatment 
of wood, upholstery and trimmings. 
There is observable a general softening 
of lines and warmer, compromising tones 
between light and dark finishes that make 
all the new furniture more livable and at- 
tractive. The light “orange” finishes and 
harsh bleaches, for instance, have mellowed 
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Breakjront secretary-cabinet, John Stuart; Regency mahogany 
trestle desk, Wood & Hogan; Modern adaptation of Louis XV 
sofa, Hampshire Upholsterers; Hepplewhite satinwood and ma- 
hogany serpentine-front sideboard, Westminster House; mahogany 
Regency pedestal sideboard, the Severton, with liqueur chest in 
top of each pedestal, The Manor House. Opposite page: The 
Danbury console table opened for dining, Charak Furniture Co.; 
Louis XV banquette and small commode, Brunovan, Inc.; Louis 
XVI commode-desk and arm chairs, Angelo Romano, Ltd. 
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Sheraton drop-front mahogany desk, Johnson Furniture Co.; Chippendale dressing 
table, A. Olivotti & Co.: English provincial dining room group with grte-leg 
table, Grand Rapids Bookcase & Chair Co. Opposite page, top down: Modern 
group, Thonet Bros.: Regency sofa, Wycombe Meyer Co.; Tommi Parzinger Mod- 
ern group, Rena Rosenthal: quilted leather and fabric sofa, which opens into 
a full-size bed, Regent Shops; Regency cabinet-desk, Baker Furniture Co. 


INTERIOR DESIGN AND DECORATION 





























Re PRIN ST tk 


Regency mahogany drop-leaf table, Edward Garrett, Inc.; Louis XVI 
commode with gilt decoration, H. Herrmann Furniture Co.; 17th Cen- 
tury chest of drawers on bun feet, Old Versailles; Louis XVI com- 
mode with gilt decoration and ormolu mounts, and Venetian mirror, 
Jacques Bodart; commode with bracket feet and shaped front, Richard 
Wheelwright. Opposite page, clockwise: Regency mahogany sofa tatle, 
Foreign Furniture Factors; white and gold Sheraton arm chair, Ly- 
man Huszagh; mahogany folding butler’s table, George Blundell oj 
London; upholstered armless chair, button-tufted and with fringe 
base, Furniture Specialties Corp.; Modern upholstered chair with light 
wood frame, Contempo Shops; Hepplewhite arm chair and_ tier 
table. S. Cavallo; mahogany carved tier table, Deutsch-Emmett, Inc. 
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Clockwise: Modern upholstered chair, fringe base, Ketcham & Rothschild; 
Georgian wing chair, P. Nathan & Sons: upholstered chair with fringe base, 
W. & J. Sloane; white and gold Empire bench, Ashley-Kent, Ltd.; upholstered 
chair with button-tufted back, Nahon Co.: mahogany and gold Regency chair, 
A. H. Stiehl Furniture Co.; armless chair with cushion seat and back, New York 
Furniture Exhibit Corp. Center: Late 18th Century occasional chair, Bethlehem 
Furniture Co. Opposite page: Hepplewhite commode and arm chair, Old Colony 
Furniture Co.; Sheraton sofa with single cushion, Louis Allen; Sheraton 
folding console table and arm chair, Kittinger Co.; Louis XVI terrace group 
of wrought iron, Barrie & Desmond; rattan barrel chair with cushion 
back and seat, Design Group: Louis XV provincial sofa, The Albano Co. 
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Clockwise: Breakfront cabinet, Westport Antique Shop; Chippendale 
twin-pedestal desk with white tooled leather top, Macey-Fowler, Inc.; 
Sheraton serpentine-front sideboard, Needham’s Antiques; Sheraton chest 
of drawers, Seminole Furniture Co.; Louis XV commode and mirror, John 
Widdicomb; Modern commode-desk, Otis Products; Adam console table 
and Hepplewhite gilt mirror, Surrey House. Opposite page, clockwise: 
Breakfront cabinet with curved and pierced pediment, Shaw Furniture 
Co.; breakfront cabinet with metal grilles, Cassard Romano Co.; French 
Provincial cabinet and pair of chairs, Douglas Sommerville; breakfront 
cabinet with quarterjoil panels on drawers, Century Furniture Co.; 
breakfront cabinet, crotch-mahogany panel doors, Trevor E. Hodges, Ltd. 
Center: breakjront catinet with dentil cornice, Dunbar Furniture Co 
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to pleasing amber and cocoa shades, al- 
though the original classic lines and pro- 
portions designed by the master craftsmen 
have been retained. Light finishes will con- 
tinue to be stressed, with emphasis on up- 
holstery, finish and decorative treatments. 
This demand for finer finishes and veneers 
is growing along with an appreciation for 
simple, ornamental carvings on plain sur- 
faces. An interesting new trend is the use 
of bas-relief carvings in various forms, the 





ornamentation ranging from small carved 
medallions to entire grooved panels, which 
adds a fresh, Modern feeling even to the 
traditional pieces, and occurs most fre- 
quently in the simplified 18th Century 
styles of Duncan Phyfe. 

Continued on page 92 
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Above, left, Chippendale 
splat-back bed, Tomlinson 
of High Point; right, lad- 
der-back 18th Century bed, 
Richter Furniture Co. 














Left, Louis XV walnut bed with 


trapunto needlework, Decorators ; 
Furniture Lobby; right, Louis XV z 
painted bed with matching tra- $ 


punto needlework on headpiece 
and bedspread, The Hale Furni- 
ture Co.; Colonial maple bed with 
turned posts, Cape Cod Associates. 


AND DECORATION 













LOTS 






dale 

















The New Year begins with new hope and a new viewpoint. Every- 
one casts a backward glance at one’s successes and mistakes and 
proceeds to better and more important things. In the field of interior 
design it is especially imperative to keep an open mind, help foster 
the advancement of important changes and developments and then 
keep abreast of them. Great strides are being made all over the 
world toward the comfort of homes, with the important considera- 
tion in mind of health and welfare for the client. In incorporating 
these latest changes, the decorative scheme is becoming more and 
more a paramount factor. 

Scientific and well planned lighting are features appreciated as 
much by the informed public as by the lighting companies. Better 
vision is foremost in mind, and its application is simple with the 
finer lamps on the market today. Three-way switches for 40-50-100 
watt bulbs and indirect lighting combine to eliminate eye strain for 
every member of the family, including those formerly relegated to 
the dim corners of the room. Whether a client specifies it or not, your 
value is immeasurably increased if you continue combining the 


proper decorative lamp or fixture with the scientific requirements 
for better living and health. 


is enhanced by the fine mountings and shades designed for them 
by 


LIGHTING: The beauty of hand-made Copenhagen porcelains 

Arden Lamps and Shades. The vases have scenic and floral de- 
signs that are exquisite in their colorings and contrasting values. 
The shades are all made to conform to the base, being either plain 
or with corresponding decorative motifs. Other lamps are made of 
fine hand blown Denmark glass; and some are of wood, crystal and 
other materials which offer new and artistic ideas for period or 


Modern schemes. All shades are custom-made and hand-sewn, giving 
them their distinction. 


Since the last lamp show, Lightolier has brought out several new 
additions to its line in following the present trends. One of these is 
the faience table lamp appropriate for use in the popular French 
Provincial setting, and all have cream backgrounds with a bluish 
tint; the painted floral decorations are done in soft pastel tints 
making them most delicate and charming. Silver floor lamps still 
maintain a permanent place because of their blending so well with 
crystal, and even more models of the simple 18th Century junior 
floor lamp are shown because of their adaptability to apartment use. 
Harold A. McGunnigle has installed two indirectly illuminated 
niches at either end of his showroom to demonstrate the fact that 
the color used for the background will not change to a different 
value or hue when lighted. So often, with the use of filament type 
bulbs, the color that was painted the same as the other walls will 
change materially. However, with the use of the fluorescent bulbs 
the color stays the same, maintaining the exact color scheme that 
was planned. Also of particular notice is a very large and exception- 
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ally fine six-armed crystal chandelier with hurricane shades which 
is indirectly lighted from the center portion. 
The new lamps being added by Paul Hanson to the seemingly 
limitless range already carried by this firm, include many more 
crystals and porcelains of delicate designs; additional Fleur d’ 
Optiques—which have been such a success—and French porcelain 
figurines made into lamps with their shades conforming to the rhythm 
of their composition. Cretonne shades are in demand, also iextured 
fabrics, and the slipper satin shade is still a great favorite. 
Reproduction sheepskin shades that are very smart yet equally 
inexpensive come in eight standard sizes at S. P. Skinner; these 





also include various shapes, conforming with the style of the lamp 
itself. In the English Herco line of brass fixtures there have been 
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many important additions. This line is noted for its finishes, style 
and the fact that because they are all hand-made, no two are exactly 
alike. Something to remember! 

Fifty-third Street advances further along in decorative interest with 
the welcome opening of Louis d’ Arclay’s new shop. Here you will 
find an amazing collection of unusual antique furniture consisting 
largely of fine Swedish pieces, many of which resemble noted Eng- 
lish inlaid work. Nothing can be more charming in lighting fixtures 
than the old Swedish wall sconces, made of tin and painted white, 

which have twelve branches that gracefully curve to support candles. 

Or consider four exquisite Empire girandoles with crystal prisms 

forming a cascade sweeping from the top down to the three brackets. 

The fact sometimes slips by us that a very comprehensive line of 
lamps is carried by Harry Meyers which is synonymous with the ex- 
cellent quality of this firm’s furniture. The bases, woods and designs 
are all carefully selected with thought toward conforming the whole 
into a finished product of balance and beauty. A Modern crackled 
base rests on an inverted Chinese vase and has pickled mahogany 
and gold leaf mountings; an oxidized silver Fase has a hand-carved 
oak mounting, and the shades used on all these lamps are hand-sewn 
and made from the finest quality fabrics. 

The showroom of Herman Kashins holds over two hundred styles 
of good reproduction téle lamps which come in green, red, blue, 
white or gold and in table or standing lamp models. They are made 

of steel, rather than tin, and all designs are original, being created 
after careful and extensive research. They have recently incorporated 
a line of ceiling light fixtures of period design for hallways, living 
rooms and dining rooms. 

For the past twenty-three years the Beaux Arts Galleries have been 
recognized as a reliable source for originally designed lamp shades. 
Of the many examples on display are those that are embroidered on 
silk or hand painted: hard made trimming conforms with the de- 
sign on the base; small, delicate velvet flowers made to resemble 

soft pussy willow sprays and tiny bells made from shirred taffeta. 

Real laces are a specialty with this firm who use them not only on 

shades but also to make pillows and coverlets for the chaise longue. 





















{ superb and very large collection of French porcelain lamps is 
carried by Flint & Bradley. Lamps made from the colorful French 
porcelain vases have found added importance with the interior de- 
signers who seem to fit them very well into most any scheme. Other 
styles in lamps include Empire téle columns, crystal candlesticks, old 
French ceiling lights of brass with four brackets and lovely dark 
blue opaline that has such depth of color and grace. 
Norman Adams no longer has a shop in New York, but the firm 
of Pratt & Stair has taken over the stock, as well as included numer- 
ous other exceptionally fine pieces. This firm’s antique furniture and 
mantels are all noteworthy, but there is also here a very fine selec- 
tion of old lighting fixtures. For instance, a solid brass 18th Century 
chandelier is heavy in detail yet the lines are most pleasing in de- 
sign; a Russian chandelier of the same period is of green glass with 
crystal prisms making it more elaborate and more delicate. 
Do not forget the wonderful effect that can be achieved by using 
Luminart—the wax candle that is electrified to give a faithful simila- 
tion of the lighted taper. It is made by the Electric Wax Candle Co. 
and can be used in crystal or metal lighting fixtures or brackets, jin 
crystal girandoles, silver or crystal candelabras and candlesticks. All 
are most realisiic and practical to use when and where you need the 
effect of candlelight. 
The increasing sale of geographical globes is due to universally 
stimulated interest in world affairs, therefore it is well to know 
where they can be conveniently purchased. George S. Heineman, Inc. 
carries a large stock, ranging from period stands and bases to the 
Modern all white ones. The majority are illuminated from within 
and shed a soft light. The latest in color is a midnight blue back- 
ground for the water, and the countries are painted in pastels. 
The charm of candlelight and the convenience of electricity is 
combined in the Candlebeme and Candle Flame lamps made by the 
North American Electric Company. The latter type is shaped like a 
flame, comes in amber or white and is ideal for period settings, while 
the former is made of a clear crystal bulb that is almost invisible 
when lighted. Either type, when used in candletype fixtures, gives a 
soft, mellow light that will have the desired effect without the danger 


or annoyance of real candles. 


BEDS « BEDDING : You are doubtless familiar with the 


beds and bedding carried by Frank Hall, who, in many cases will 
request the weight of the client in order to have the proper and 
desired resistance in the inner spring mattresses. As for the beds, 
they are mostly all Colonial styles. Extension or regular studio 
couches can be ordered here, and there is a line of pillows and 
quilts. Several smart new tickings are used for the bedding, espe- 
cially the morning glory pattern, and a gray, yellow and black stripe 
that would do even for a smartly tailored pair of curtains. 
The wide- price range in the long established Wells & Co. bedding 
line enables this firm to cater to all demands efficiently and with the 








ultimate of satisfaction guaranteed. Custom-made bedding can be 


shipped forty-e 


tickings is not an exciting item ef interest with this firm, but a 
broad herringbone stripe, we report, is being used that comes in 


various pastel 


great amount 


designers—has Chinese Chippendale influence and combines mahog- 
any with amboyna wood. 


Custom be 


‘ight hours after receipt of an order. The latest in 


shades—-and that’s news! A bed here that has a 
of interest—and it has found much favor with interior 


sdding is made by experienced workmen in the factory 


of Hein & Kopins. This firm specializes in French and English type 


bedding, and also the inner springs and mattresses to which legs 
and headboards may be attached. They use exclusively the famous 


Trentlock 
eliminates 
guaranteei 
ing point! 
Charles 


unit in their inner spring mattress construction which 
muslin pockets or cord ties to get out of order, thereby 
ng their durability for at least twenty years. A good sell- 


P. Rogers, who have been fostering the various trends in 


bedding since 1855, have noticed a fact that is of unusual interest. 


As seen 
terior de 


tresses 1 


from the recent increase in sales of hair mattresses to in- 
signers, it would indicate a return to popularity of mat- 
nade entirely of hair, or those with inner spring units having 


horse hair top and bottom. You will find both of these fine types on 


display 


All v 


in their attractive showroom. 
vork done by Charles H. Beckley, Inc., is expert in workman- 


ship to the last careful detail in hand finishing. This firm specializes 


in the 
a han 


Owen interwoven spring units for mattresses and cushions, of 
d-woven, custom construction, making them extra flexible. The 


Zephyr mattresses here have a tailored, trim line which will last 


throu 
struc 
and 


T 


gh their long lifetime. Because of the unique interlocking con- 
tion and the processing of the wire they are made both silent 
rust-resisting. 

he Hale Bedding Co. announces the opening of a wholesale 


showroom to the trade at 305 East 63rd Street. A new feature which 


1s 


sty 


being présented by this firm is the Beautyrest bed with three 
les of French headpieces. The mattress is attached to the box 


spring, all sizes are standard, and the headpiece may be upholstered 


or 


not, as desired—which brings the cost down to a minimum, mak- 


ing the complete bed most inexpensive. This firm’s regular line of 


b 


eds, bedding and furniture is selling for its usual standard of ex- 


cellent quality. 










Beds with upholstered headpieces have formerly been considered 
a pure luxury, but they are now being made available in the lower 
price bracket. M. Mittman now offers these smart beds for budget 
homes in two styles: four models of the twin type, which has two 
single beds that swing apart from the one double headpiece, and six 
modeis in the twin and full size beds. The main framework is of 
steel finished in brown enamel, which is bent in one piece to prevent 
sharp corners, and the headpiece is bolted directly to the frame, 
making it absolutely rigid. 


Continued on page 84 
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Wodel of the Suspended House, by Architect Paul Nelson. 


THE SUSPENDED HOUSE 


Although the suspended house presented a place of isolation permitting all degrees 
here is a work of anticipation and a hy- of intimacy and seclusion; an architecture 
pothetical research in architecture by its wherein the spiritual needs of man become 
designer, Architect Paul Nelson, it is such the new essential, bringing into predom- 





. that it could be realized today. The work- inance a new space which might be called 
ing hypothesis assumes a perfect social “useless” as compared with the purely util- 


state wherein the development of the in- _ itarian space devoted to material needs; an 
dividual will be essential for collective architecture wherein the needs of man are 
culture. His needs arising therefrom have _ reflected as complex and not simple, made 
been analyzed, and it is apparent that of dialectical contradictions such as ma- 
these requirements revolutionize the pres- terial and spiritual, useful and useless, or- 
ent conception of a house. der and disorder, constraint and _ liberty, i 
The house must become above all, a unit practical and speculative, clarity and mys- 
of culture, favoring the renewal and re- tery, mechanical and poetical; an architec- ! 
generation of the individual so as to in- ture wherein the aim is to destroy any 
« crease his contribution to the collectivity; | sense of an empirical mode of living im- 
: 
t 
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Transversal section showing the three levels 
and the ramp, a leisure-use form, contrasted with the main 
stairway. The design of the house has been determined by the use of the space 
which it encloses, and a feeling of freedom and rhythm pervades throughout. 


leisure space between 


posed upon one’s self, by providing as far 
as possible a choice of alternatives and by 
permitting flexibility for future changes; 
an architecture wherein the play and con- 
trast of the 
sensitivity of man. 

To the 
geometric form has been used to inclose 
the The 


panes of 


volume and forms stimulate 


satisfy need for isolation, a 


habitation. exterior walls have 


diamond-shaped glass, either 
translucent, transparent or opaque, as de- 


sired by the owner, and each lozenged pane 
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ground level, habitation level and 


is slightly inclined so as to reflect the 
light differently and give an appearance 
of opacity. Whereas in other collective ar- 
chitecture the form should be open, here 
the form is closed. 

The architecture of the house develops 
within, in keeping with the principle of 
that 


tinguishes this house from the traditional 


enriching the individual—a fact dis- 


one in which the facade and its decoration 


play the important part. 
Suspended construction is used to per- 


c Plan at balcony level: 
1]. Main stairway. 2. 
Balcony for leisure and 
recreation, accommo- 
dating music, radio, 
games, television, etc. 
3. Terrace. 4. Ramp for 


walking. 5. Suspended 
library and writing 


room, 6, 
dividual 


Suspended in- 


study rooms. 
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Plan at ground level: 2. Entrance. 3. Vestibule. 4. Coat room. 5. Toilet. 6. Recep- 
tion space. 7. Stairs to ramp. 8. Main stairway. 9. Dining room opening onto 
garden. 10. Service driveway. 11. Garage. 12. Service entrance. 13. Corridor. 14. 
Stairs. 15. Kitchen. 16. Servants’ dining room. 17. Dressing rooms. 18. Sleeping cabins. 


mit within this closed geometrical form 
the maximum of liberty and flexibility of 
distribution. This construction permits free 
volumes and curves in contrast with the 
constraint of the cubical form. It permits 
as well a heightening of the impression of 
seclusion by a complete separation from 
all material contact with the exterior 
world. It should be noted that the suspen- 
sion construction is designed as monolithic, 
executed in inoxydable metal tubing elec- 


trically welded. Monolithic design permits 


Plan at top level: 


? 


Ramp. 2. Bedroom 
with dressing space, 
bath. 3. Landing. 
1. Stairway. 5. Passage- 
way. 6. Sleeping cabins. 

8, 9, 10. Dressing 
rooms and baths. 
Il. Porch for sun bath- 


12. Playroom. 13. 


nen and utenv-ils. 





forms approaching nature (the tree, for 
example), suggesting more lightness and 
elegance than is attainable with the pres- 
ent use of assembled construction, 

The interior distribution of the house 
calls for three distinct groups: (1) a 
service group on the ground floor; (2) the 
habitation group suspended from the roof 
at the top of the house; (3) the leisure, 
recreation, and study spaces in between. 
The three groups are so disposed as to 


Continued on page 74 




















Lighting and color are features of a drawing 
room by James Pendleton, Interior Designer. 


COLOR AND COLORS 


Iv COLOR IN LIGHTING 


BY MATTHEW LUCKIESH 
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Wears of teaching the rudiments of the 
established 
the idea that red, yellow and blue are the 
painter’s primaries. It is readily shown by 
demonstration that these color names were 


mixing of paints fairly well 


poorly, if not carelessly, selected. To prove 
this, let us mix colored lights first. Colored 
lights may be obtained of perfect spectral 
purity and they have been used widely in 
been _thor- 
oughly established that the primary colors 


exhaustive researches. It has 


INTERIOR DESIGN AND 











DECORATION 


for mixing lights are red, green and blue 
of certain spectral hues. These names are 
correct and the scientific foundation is 
complete. In other words, by mixing red, 
green and blue lights, any color may be 
matched in hue. By adding white light, if 
necessary, its saturation may be duplicated 
to the utmost satisfaction of the eye. Of 
course, brightness is readily matched. Any 
two of these additive primaries (lights), 
if mixed in equal quantities, as determined 
by sensation value, yield other simple 
colors. Expressed mathematically, the equa- 
tions are as follows: 

Red+-Blue= Purple. 

Red--Green= Yellow. 

Green+-Blue=Blue-green. 

A similarly accurate consideration of the 
mixture of pigments, dyes, etc., reveals the 
fact that the subtractive primaries have 
been carelessly named. The red is not a 
pure red, but belongs to the family of 
purples. The blue is not a pure blue, but 
is a blue-green. For example, a pure yel- 
low paint mixed with a pure blue one 
yields black (or gray). This is best shown 
by mixing concentrated solutions of pure 
dyes or by superposing glasses of saturated 
colors. Similarly, a pure red paint mixed 
with a pure blue yields a black (or gray). 
In other words, an artist who used red, 
yellow, and blue pigments could neither 
make the gorgeous family of purples nor 
could he make the various greens. Actu- 
ally, the subtractive primaries are 
purple, yellow and blue-green. Mixtures of 
these on the same basis as the preceding 
mixtures of lights yield the following: 

Purple-+-Yellow=Red. 
Yellow-+-Blue-green=Green. 
Blue-green--Purple=Blue. 
It should be noted that the plus sign in 
the foregoing is merely an indication that 


ideal 


the two paints in each case have been 
added physically even though light has 
been subjected to subtraction. 

On comparing the results of each mix- 
ture of two additive primaries with those 
of each mixture of two subtractive pri- 




























Lighting in the vitrine shown here 
serves the dual purpose of illumina- 
tion and decorative wall panel above 
a sofa. Paul Bry, Interior Designer. 


maries, it is seen that the results are com- 
plementary. In other words, a great simpli- 
fication results: the additive primaries are 
respectively complementary to the subtrac- 
tive primaries. 


\ further complementary relation of the 





two processes is shown by the fact that 
mixtures of additive primaries (lights) 
tend toward white: mixtures of subtractive 
primaries (pigments, dyes, superposed 
transparent colored media) tend toward 
black. The three additive primaries, prop- 
erly mixed, yield perfect white: similarly, 
the subtractive primaries yield black. 
Color possesses an ethereal quality and 
a degree of abstractness, unattained by 
form. In these respects it approaches 
music; and its finest and deepest powers 
of esthetic appeal spring from these qual- 
ities. Even when form is conventionalized 


INTERIOR 


in design, it still remains form. Of course, 
master artists have diffused form to some 
extent in paintings of particularly imag- 
inative appeal without the magic of color, 
but such paintings would be _ relatively 
weak in meaning and in power. Form is 
never completely separable from subject 
or realism. Color can be as indefinite as 
the atmosphere; unattached, still omnipres- 
ent. Subject in paintings, furnishings and 
everywhere else is of chief importance to 
most persons. Their taste and sensibility 
have not been developed enough to enable 
them to relegate subject to the background 
and to enjoy color and imaginative appeal 
for which subject is merely the vehicle. 
To most persons, subject is like a life- 
preserver to those who are unable to rely 
entirely upon their own knowledge and 
skill in a medium which they have not 
mastered. Color is most effective, and still 
may be least obvious in large areas. Of 
course, esthetic sensibility generally de- 
mands that colors be decreased in satura- 
tion as the area increases. Walls or other 
large areas may be occupied by a given 
color in order to approach socalled atmos- 
pheric or mood effect. However, the very 
best examples are to be found in lighting. 
For example, if a tinted light of the 
warmth of flame color is spread over every- 
thing, the effect is subtly obtained. The 
atmospheric color is felt rather than seen. 
Corplexions are improved and this height- 
ens pleasurable experiences. At night, in 
the home, this warm natural tint increases 
feelings of coziness and security. 
Buildings do not last forever, so it seems 
likely that even exteriors of buildings may 
be bedecked somewhat with fringes of 
color. However. there is a better and safer 
half-way out. Modern controllable light 
can contribute its powers at night. It has 
a monopoly upon mobility. The buildings 
can be painted with light as delicately or 
as daringly as desired: and when the ef- 
fect becomes monotonous it may be revised. 
The building may be redecorated with 


Continued on page 76 
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To our customers: 


A Public Letter of Thanks! 


Our list of customers grew during the past year in a most 
satisfying manner. Therefore, to all who have recently become 
purchasers of “Bedding by Wells’, and to those old friends who 
have for many years been specifying our bedding for their 
: clients, we extend our wholehearted thanks. | 


We have tried to serve you in an intelligent, faithful manner. 
We understand your needs, and we hope we have interpreted 
them in every instance to your utmost satisfaction. We pledge 
ourselves to a continuance of our well-known policies, to the 
' end that 1939 and all future years shall be excitingly prosperous 
for you! 





Note: Any reader of this message who is not now 
on our very select customer-list, is invited to ask for 
details of this fine bedding. 





P. S. Prices are O. K., too! 


WELLS & COMPANY, Inc. 


*% NEW YORK, 383 Madison Avenue | 
% BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 


% LOS ANGELES, 816 So. Figueroa St. 
(Johnstone & Herlihy) 


' 
' 


Custom made bedding, nationally advertised to America’s foremost families 


in Town & Country, Fortune, Arts & Decoration 
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OURS THE WEAVING 


Visualize perfectly gorgeous carpets — Mohawk 
mirrors your visuals in Chenille. Losing sleep 
over an almost fantastie size or shape ? Don’t! On 
order, Mohawk will “Chenille” a// Central Park/ 
Texture? Mohawk weaves it—soft as a school- 
girl complexion rough as a Magyar plainsman’s 
coat. And color? Mohawk /oves to match your 
personal favorites— points with pride to its magi- 
cian’s hand with tones! Chenille Specialists are 
at your eall at Mohawk Carpet Mills. 205 Fifth 
Ave., New York City, or nearest Mohawk office. 
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PEDAC’S MOD 


at the mew PEDAC, International Building, 


OPENING 
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E.D.A.C. I 


The Latex Foam products will be incorporated in 


this modern house in the form of upholstery ma- 
terial and mattresses. 

This revolutionary new material combines the 
ultimate in comfort with the ideal in home hygiene. 
Its merit proved by several years’ installations on 
streamlined trains and transcontinental buses, 
U.S. Royal Latex Foam is now available for home 
use through better dealers. 

Also on display will be that new material — 
U. S. Carpet Underlay. 

You and your clients are invited to inspect this 
material in its many uses in the model house, which 


will be redecorated twice during the year. 


ERN HOUSE 


Rockefeller Center, New York 


~~ 
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FOR GIFT BUYERS 


Ans every trail leads to the rich treasure that 
awaits gift buyers at the Chicago Gift Show, to be 
held at the Palmer House, January 30th to February 
10th. This treasure is yours without digging for it— 
for here you'll find the whole gift world collected to- 


gether for your own swift and easy inspection. 





The nation’s leading manufacturers and importers 
of gifts, artwares, and decorative home furnishings 
exhibit here, under one roof, all that is newest, most 
important, most profit-making from their current of- 
ferings. The Chicago Gift Show is your sure key to 
the entire gift market with its rich opportunities. 


CHICAGO GIFT SHOW 
January 30 to February 10 
PALMER HOUSE 


EASTERN MANUFACTURERS AND 


A. STANLEY BRUSSEL, President - 





S$. CRAIG PRESTON, Vice-President - 
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IMPORTERS EXHIBIT: INC 


GEORGE F. LITTLE, Managing Director - 


220 Fifth Avenue, New York 
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SAN FRANCISCO SH A yore chee BOSTON 


442 POST STREET NEW SHOWROOM 
NASON & JELLETT 383 MADISON AVENUE 393 BOYLSTON STREET 


NEW YORK 


| Pe 
Carurd Oak 


America’s largest line of authentic 17th 
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Graceful 18th Century @hazrs 


with finely carved detail and 
covered with brocatelle of the 
period. In a set of 4 or 8 — for 
Bridge or Dining Room .. . Our 
collection is unusually broad and 
includes fine authentic pieces of 


furniture of different periods. 


Full cooperation and advantage of 
the facilities of our European offices 
is extended. Estimates given on 


special order work. 


A pitti Cx 


INCORPORATED 
Antigue Furniture and Works of Art 
Garden Decorations 


867 MADISON AVE., NEW YORK CITY 
FLORENCE 5 e1azza orravian: VENICE ceanocana, 
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FLUORESCENT LIGHT 
Continued from page 40 

are filled with a mercury vapor which 
when activated by the current produces 
fluorescent light three times stronger than 
an ordinary Mazda. 

Owing to the fact that fluorescent lamps 
remain relatively cool while in operation 
and produce surprisingly high amounts of 
light for the current they consume, dec- 
orative effects never before achieved may 
enhance the beauty and effectiveness of in- 
teriors. Even flowers may be flooded with 
white or tinted illumination without sub- 
jecting the blossoms to excessive heat. 
This “cold light” will be particularly de- 
sirable in less dramatic applications such 
as air conditioning, or where lighting is 
required within furniture, closed recesses, 
shelf edges, coves, niches or other ar- 
chitectural elements. 

The excellent daylight-color quality of 
the new lighting greatly enhances the ap- 
pearance of everything in an_ interior, 
lending a richness and luster to fabrics 
and furs heretofore impossible to obtain 
with tungsten lamp fixtures. Color correc- 
tion in this new light is decidedly notice- 
able, therefore it is especially valuable for 
high intensity illumination or lighting 
where color matching is important. 

This new lighting system, which super- 
sedes the tungsten lamp installations, may 
employ lamps in strip formation as of old, 
usually in ceiling troughs equipped for 
either indirect or direct illumination, or, 
being glareless and basically indirect, may 
be used exposed for ideal Modern adapta- 
tions. The length of luminous tubing 
varies, of course, and replacement tubes 
can be easily inserted. New fixtures which 
have been designed to accommodate the 
fluorescent luminous tubes are made in 
various sizes and styles and they will rep- 
resent a saving due to low cost operation, 
for the light fixtures give from two to 
five times as much light as ordinary lamps. 


INTERIOR DECORATOR FURNITURE 
SALESMAN for progressive store in Penn- 
sylvania. Real opportunity for man with 
initiative. If you are now employed you 
can safely consider this as a position with 
a future. Write stating qualifications. 
Address Box No. 93, INTERIOR DESIGN AND 
DECORATION. 
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HAMPSHIRE UPHULSTERERS si 


creative upholsterers for more than a third of a century 


a exclusively to the trade an outstanding 
group of upholstered furniture reflecting in its intrinsic beauty the artistry and meticulous 
craftsmanship known to the decorative trade for more than a third of a century. 
You are cordially invited to visit our new showrooms. 
HAMPSHIRE UPHOLSTERERS, Ince. 
DesIGNERS ® MANUFACTURERS 
FACTORY AND SHOWROOMS: 232 East 59th Street, New York City 


The TIFFANY GROUP 
, of cDamealene Pieces 


now for the first time 


at popular prices 


Pe MBL sR Mota SS 


Regent Shops, Inc. 
Creators and Manufacturers of Fine Upholstered 


Furniture and the Regent Sofa Bed 
153 East 24th Street, New York City. 
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HALL 
PRODUCTS 


Upholstered Box- 
Springs, Pure 
Horse Hair Mat- 
tresses, Inner 
Spring Mattress- 
es, Pillows, Wood 
and Metal Beds, 
Studio Couches. 
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FRANK A. HALL & SONS 


Established 1828 
25 West 45th St. New York 








SINCE 1907 














effect in mind wants to see a va- 


riety of samples. We have’em all! 169 EAST 61st STREET 
SIMON MANGES & SON 


yee —FIRST 


Upholstering ¢ Draperies 


At al Embroideries ~° Quilting 








VV ORKROOM for the TRADE 
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Texture weaves in carpet, no longer . 
a novelty, are here to stay. The 
interior designer with a particular wy, 


QUALITY AND SERVICE | 
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NE of a rare pair of Re- 
gency Rosewood Cabinets 
. inlaid and executed in a 
most delicate manner... 
with exceptionally fine colour 
and quality. Beautiful grill- 
work with tiny rosettes (Circa 
1810). Size 36” wide by 1434” 
deep and 3814” high. 


ET of Sheraton Mahogany 

chairs consisting of Six 
Side and Two Arm Chairs. 
Nice brown colour (Cirea 
1795). 


EW shipments of antiques fre- 

quently arriving from England. 
Also a large collection of oil paintings 
at all times. Interior designers will be 
especially interested in the fine old 
masterpieces of the Dutch and Flemish 
flower painters of the 17th and 18th 
as well as the portraits, 


Centuries .. . 





WN £ 


to larger showrooms 


New address: 305 E. 63rd St. 


New York City 
Telephone: Re 7-1337 


Simmons bedding 
Hand painted French bedroom furniture 


HALE 


FURNITURE..CO. 





landscapes, and sporting pictures by the 
best British artists of the 18th and 19th 


Centuries. 


Needham's Antiques Inc. 
Importers of English Antique Furniture 


143 East 57th Street, New York 
Telephone ELdorado 5-7493 














A lovely traditional Colonial fixture. 
Like all Lightoliers it adds charm and 
personality. 

Write or call us for “The Charm 
of a Light Conditioned Home,” a 
guide to beautiful, effective lighting. 
Decorators fully protected. 


LIGHTOLIER 


11 EAST 36th STREET, NEW YORK CITY 
1266-68 MERCHANDISE MART, CHICAGO 
LOS ANGELES SAN FRANCISCO 
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Chippendale carved mahogany elbow chair 


| The quality of Century fur- 
| niture has been the standard 
| of comparison for fine furni- 
ture for many years. Our 
product consisting of over 
1800 patterns is of special in- 
terest to the decorative trade. 


We cordially invite you to 
visit us at any time at your 


convenience. 


* 


CENTVRY 


FVRNITVRE COMPANY 
Logan and Ionia Streets 
GRAND RAPIDS, MICHIGAN 
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THE SUSPENDED HOUSE 


Continued from page 59 
create the maximum contrast between the 
utilitarian space and the leisure space. 

The service block penetrates the geo- 
metrical form, creating a contradiction. It 
is imagined as being constructed in rein- 
forced concrete and glass bricks, thus in- 
creasing by its heaviness the impression of 
lightness in the suspension construction, 
In this block the interior rooms (the 
kitchen, and so on) are lighted from the 
terrace above and ventilated by  con- 
ditioned air, as is the entire house. 

The habitation group serves the sleeping, 
dressing, bathing and calesthenics func- 
tions, confining them to distinct rooms, in- 
dividually designed to meet specific tech- 
nical needs. This is a logical conclusion 
to the tendency manifest in the modern 
boat, airplane and trailer. It is, of course, 
contrary to the sentiment of the traditional 
bedroom. In this house the individual can 
isolate himself during the day in rooms 
supplied in the leisure space. However, a 
separate and complete bedroom with bath 
and porch is provided so as te permit an 
alternative choice with the suspended 
sleeping cabin, for the use of guests and 
for use in case of illness. The concentra- 
tion of useful space for material functions 
constitutes a form of the “machine to live 
in.” but here such concentration serves 
only the purpose of permitting the crea- 
tion, within reason, of a surplus of space 
for leisure. It also permits a contrast be- 
tween its own order and constraint and 
the liberty of this leisure space. 

The space devoted to leisure, recreation 
and study is situated between and around 
the services and habitation groups. On the 
ground floor it is devoted to reception and 
to the less intimate leisure needs of the 
family. A ramp leads to the balcony which 
is devoted to more intimate leisure occu- 
pations such as music, radio, television, 
games, etc., and gives access to the out- 
side terrace situated above the service 
group. Continuing up the ramp, the first 
suspended room is a library and _ office, 
while beyond this are two individual study 
reoms.- The suspended rooms are in metal 
sheéting, which. not. only. permits but im- 


Continued on page 78 
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ESTABLISHED 1910 John Guidotti Inc. 19 WEST 26th STREET, N. Y. 


15th Century Venetian Furniture 








You are invited to view our huge 
selection of the finest 18th Century, 
Venetian furniture and decorative 
accessories. Periodical shipments ar- 
riving from Europe keep our stock 


always varied and __ interesting. 


Original Baroque carved walnut com- 
mode, 5'1” long,23 V2" deep, 45” high 




















WYCOMBE, MEYER, Inc. {ar fine famine 





216 east 457TH 


STREET, 


N. 


Y. 


WYCOMBE, MEYER, Inc. 
Manufacturers of Upholstered Furniture and Wood Reproductions 


Showrooms at 





WARD H. JACKSON 
150 EAST SUPERIOR STREET, CHICAGO 
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Book backs, fronts, displays and _ finely 
bound books to decorate wall space or cabi- 
nets . .. Styled to piease . . . Gold-tooled 
on leather, or die-stamped on cloth. 


Write for illustrated booklet, “‘Books and Bindings.” 


EGGELING BINDERY 


55 EAST 11th ST NEW YORK CITY 


E.C. CARTER & SON 


ast. 1885 


49 East 53rd Street NEW YORK 





CHICAGO BOSTON 
1801 Heyworth Bidg 420 Boylston St 
LOS ANG=LES 
815 So. Figsaroa St 
PHILADELPHIA 
160) Walnut St. 
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COLOR AND COLORS 
Continued from page 62 

light without difficulty. The new medium 
of adequate, inexpensive, controllable light 
can bring color where it may be inadvis- 
able to fix it in the usual media. 

Light in its variety of quantity and 
quality possesses all the significations of 
reflecting colors and has new and increased 
powers, owing to mobility, more vivid col- 
ors, and greater brilliance and range of 
brightness. In the matter of purity of color, 
primary lights may generally surpass re- 
flecting media. Pure spectral colors are not 
obtainable by reflecting media and surface 
reflection of the latter vitiates the purity 
of the reflected light. The generally greater 
purity of colored lights over pigment col- 
ors is easily demonstrated by comparing 
the colorfulness of white surfaces ilium- 
inated by the purest colored lights with 
that of surfaces covered with the most 
highly saturated pigments and illuminated 
by colorless light. 

The direction, distribution and quality 
(color) of-light, combined with the object 
or setting, provide endless possibilities in 
utilizing the potentiality of light. Expres- 
sions of light are seen in the modeling of 
form, in the light and shade effects of 
relatively large areas, in the contrasts of 
brightnesses with those of the general in- 
terior, in the shadows adjacent to the high- 
lights, along moldings, beams and arches, 
and in the delicate tint or definite coloring. 

Utilization of the expressiveness of light 
is not a monopoly of stage artists and 
other technicians. Every person in_ his 
home may locate portable lamps strategi- 
cally or may place a small source here or 
there to silhouette an object or to high- 
light it, to cast a shadow, or in some other 
way to utilize the potentiality of light. 
When one tires of the effect, a snap of a 
switch removes it. Mobility and controlla- 
bility are almost unrecognized character- 
istics of modern light, excepting in special 
applications. where theatrical instincts or 
aims have utilized it. These characteristics 
of modern light add variety and interest. 
Editor's Note: The above is the last in a 
series of articles on color by the noted 
authority, Matthew Luckiesh, D.Sc., D.E., 
which appear in the new volume, Color and 
Colors, published by D. Van Nostrand Co. 
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FOOL-PROOF RUST PROOFING 


Molla’s Metallized Wrought Iron Insures 
Protection Against Corrosion 








Metallizing results in clean welded joints. There 
is no warping of the metal due to heat as in gal- 
vanizing. Metallizing covers the iron with a pro- 
tective coating of zinc. Joints and crevices are 
fully protected. The metallized wrought iron can 
be polished smooth and will take all paints. All 
smart Molla Garden Furniture can be Metallized. 

















LOOK FOR THE “*RUST PROOF” TAG! 





Catalog 









Write for 





Ine. 


410-416 East 32nd St., New York, N. Y. MUrray Hill 3-5874 
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MANUFACTURERS AND_ DISTRIBUTORS 
OF 


ay 26 a 
C wglioh és CTeeuwh 


18TH CENTURY FURNITURE 
& 
444 FOURTH AVE., NEW YORK 
MURRAY HILL 4-4550 
FACTORY . CHICAGO, ILL. 
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CHARLES H.SE 


FACTO f 
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— with this fine 
medium for artistic expression 


Alert decorators and painting contractors are 
“making hay in thesunshine” while their slower- 
moving brothers are complaining about lack of 
work. Three years of use under every sort of 
condition, from coast to coast, has proved con- 
clusively that MURAL-TONE Casein Wall 
Paint reduces painting and decorating costs at 
least 25%! This saving is based on actual re- 
ductions in time, labor and materials. 

One coat of MURAL-TONE covers and hides 
on most surfaces, and MURAL-TONE can be 
used on practically every surface, i.e., plaster, 
cement, insulating boards, concrete, wall paper, 
etc., for new or old construction. 

Beauty —speed —economy —can save money 
for clients—can make money for decorators. 
Write for facts about MURAL-TONE to THE 
MURALO CoO., INC., 570 
Richmond Terrace, Staten 
Island, New York. Branches a 
at Chicago, Boston, Atlanta, Y, 
San Francisco, Los Angeles. /4 


MUM 


The Money-Saving Wall 


WALL PAINT AND 


POSITIVE COLORS 
FOR TINTING AND DECORATING 







“ Paint in the Orange Can 





78 INTERIOR 





THE SUSPENDED HOUSE 
Continued from page 74 

plies the use of curves. There is an isola- 
tion layer between the roof and the ceil- 
ing of the interior rooms. 


The elements of the leisure space are 
connected by a ramp which in itself is a 
form of leisure as compared with the di- 
rect and rapid means provided by the main 
stairway for passing from the service to 
the habitation group. It should be noted 
that these two means of going up and 
down again permit an alternative choice 
for the individual. The space is traversed 
in three dimensions. The limitation of 
separate floors is here entirely eliminated. 
There are levels instead. In general the 
plan is one of contrasts—the square form 
and interior curves. 

The whole arrangement of the leisure 
space is intended to develop a sensation 
of poetry and freedom from all dogmatism. 
A most important development of these 
qualities was the creation of favorable in- 
dications for the use of painting and sculp- 
ture in decoration. For these arts are 
necessarily “useless”—that is without rea- 
son or absolute need. However, the useless 
space is conducive to their employment. 
Miro, in attacking the problem of the 
model, regarded it as a “landscape” in 
which the ramp is treated as a flower and 
the ceiling under one of the study rooms 
is painted blue as the sky. The importance 
of this experiment is that, in introducing 
poetical quantities into architecture, the 
long-wished-for collaboration of architect 
with painter and sculptor may perhaps be 
attained. 

Editor’s Note: 
pended house, 


A large model of the sus- 
with floor plans to scale, 
New York at the 
51 East 57th Street, 
where they will remain until they are re- 


are now on view in 
Pierre Matisse Gallery, 


moved for exhibition at the Golden Gate 


International Exposition. 


YOUNG WOMAN desires position with 
interior decorator in New York City. Col- 
lege and decorating school graduate. 4 
yrs. New York and Chicago experience, 
capable decorator, thorough knowledge of 
markets, selling, typing, and general of- 
fice management. Address Box 94 INTERIOR 
Design AND DECORATION, 
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Invitation 


Our new line of living, dining and bedroom 
furniture skillfully combines beauty and 
utility in a high degree. Decorators and their 
clients are invited to visit our new show- 


rooms and inspect these unusual pieces. 


The 


DECORATORS FURNITURE LOBBY 


IN CGC OR 


383 MADISON AVE. 


R.A 7-8 2 
NEW YORK, N. Y. 


Arthur A. Travis, Pres. 











INDIVIDUALLY-STYLED 


PIANO 
, 





oe eae 


English Chippendale, Height 36 inches 
Specializing in construction of 
SPINET PIANOS 
Pianos made on special order, in all 
finishes and designs, to fit indi- 
vidual interior decoration needs. 
DECORATORS PROTECTED 
SPECIAL DISCOUNTS 


Descriptive catalog sent on request 


NATIONAL PIANO CORPORATION 
Factory & Showroom: 1200 BROADWAY, N. Y. C. 
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ABOUT! 


FICKS REED CO. 


INVITES YOUR INSPECTION OF 
A BRILLIANT NEW LINE OF 


CANE and WROUGHT IRON 
(Catalog to Dealers) 
* 
Exhibits 
GRAND RAPIDS” e 
NEW YORK *® 
HIGH POINT e 


WATERS BLDG. 
385 MADISON AVE. 
TOMLINSON BLDG. 
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For those of you who love fine things 
USE TWO PAPERS IN THE SAME ROOM 





Bor f Don't hesitate to drama- 
tize the walls that are most 


important, with a feature paper. BOUQUET is a 
splendid creation for this purpose. Ideal for any 
room in the house. If you prefer, use the two 
papers separately in rooms that open into one 
another. For example... the stripe in a living 
room, the floral stripe in a dining room. Don’t 


hesitate . . . utilize these | combinations. 





BECKER, SMITH & PAGE, Inc. 


Wall Poper Manufacturers + PHILADELPHIA, PA. 








NEW BOOKS 


Bauhaus 1919-1928. Edited by Herbert 
Bayer, Ise Gropius and Walter Gropius. 
Illustrated 224 pp. New York: The Mu- 
seum of Modern Art. $3.75. 


Everyone who has followed the trends 
of the Modern movement has, of course, 
heard of the Bauhaus—that fountainhead 
of the movement in Europe—whi.h was 
established in Weimar by Walter Gropius 
in 1919. A full account of the founding of 
the New Bauhaus in Chicago was pub- 
lished in INTERIOR DEsIGN AND DECORATION 
for October 1937. 


This volume, published by The Museum 
of Modern Art in conjunction with a large 
exhibition of Bauhaus work, is interesting 
because it preserves a record of the crea- 
tive activities of an institution whose in- 
fluence is discoverable in our buildings, 
our furniture, our lighting fixtures, our 
magazines and advertisements, and our 
more progressive educational methods. The 
value of such a record at this time is 
two-fold: nowhere has the work of the 
Bauhaus been completely summarized and 
it now seems unlikely that there will again 
be an opportunity to assemble the ma- 
terial for such a compilation. 

The bock is especially valuable as a 
record of early experiments in Modern de- 
sign, and anyone interested in acquiring 
an unbiased approach to the solution of 
problems in the arts today will find stimu- 
lating ideas here aplenty for fabrics, wall 
papers, furniture, paintings, architecture 
and interior design. The book is illustrated 
with more than five hundred photographs 
and drawings. 





Encyclopedia of Furniture. By Joseph 
Aronson. Illustrated. 424 pp. New 
York: Crown Publishers. $3.00. 


Book of Furniture and Decoration: Pe- 
riod and Modern. By Jaseph Aronson. 
Illustrated. 345 pp. New York: Crown 
Publishers. $2.75. 


Joseph. Aronson is one of New York’s 
best known interior designers, and he also 


has considerable reputation as a designer 


Continued on page 82 
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Original’s 1939 Garden Furniture 


feature NEW and DISTINCTIVE CREATO NS 
and OUR PERFECTED BAN-RUST PROCESS 


Beauty, utility and expert craftsmanship are fully expressed in every ORIGINAL creation. Dealers 
and Decorators who have pre-viewed the new line realize that our perfected BAN-RUST process will 
make many profitable sales for them. We invite your inspection and selection. 
Our 1939 Catalogue will be ready soon. Request yours now! 
West Coast Representative—Walter L. Jensen, Western Merchandise Mart, San Francisco, Cal. 


CREATED, MANUFACTURED AND DISPLAYED BY 


ORIGINAL STUDIO IRON WORKS 


204-206 GREENE ST. ,° ee Te NEW YORK CITY 
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An Entire Floor of Maple Furnuure 
ere=Y 


ews 





CAPE COD ASSOCIATES 


CAPE COD 


ASSOCIATES 


Manufacturers’ Representatives 


34 East 30th St., New York City 


MUrray Hill 4-3490 


French & Heald Company 
Bedroom and Juvenile 





PAUL SNOW TILDEN nc. Furniture 
DECORATIVE PLASTER Greenwood-Cailton Corporation 
a eee Dinettes and Reclining 


AND PETRATITE PRODUCTS 


206 EAST 33rd STREET 
NEW YORK * MUrray Hill 5-6881-82 


Chairs 
New England Craftsmanship atits Best 
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DECORATIVE SCREENS 


's 


HAND PAINTED SCREENS in Modern and Period 


WALLPAPER, PRINT, LEATHER AND FABRIC 
SCREENS. Wide selection of designs 


Screens and hand-painted panels in stock 
or made to your special orders. Any size 
and as many panels as desired. 


CATALOGUE ON REQUEST 


HOUSE OF SCREENS 


513 SIXTH AVE., NEW YORK 
CHelsea 3-5857 
































Che Carnot Commede and The Corneille Mirror from 
THE EIGHTEENTH CENTURY FRENCH COLLECTION 
AN EXHIBIT OF QUALITY FURNITURE 


especially adapted to the needs of the 
fine contract and decorative fields 


JeOMLINSON of HIGH Point 


385 MADISON AVENUE, NEW YORK 
1776 MERCHANDISE MART, CHICAGO 


NEW BOOKS 

Continued from page 80 

of furniture. His Encyclopedia gives the 
reader authoritatively—and shows in more 
than 1000 pictures—dependable informa- 
tion on all Interior Design topics. Style, 
Design, Antiques, Reproductions, Woods, 
Fabrics, Construction, Architecture, Cab- 
inetmakers, Details and Development are 
all covered accurately and interestingly. 
The book is indispensable for reference, 
and the reader may turn the pages at ran- 
dom, or look up a subject—whether Colon- 
ial, Modern, Biedermeier, French Provin- 
cial, anything at all—and find the subject 
clearly and concisely discussed. Altogether 
this is a valuable work to help you in 
checking details of all Period and Modern 
furniture, and it will enable you to iden- 
tify periods and verify antiques. The many 
illustrations, including photographs and 
drawings clarify the more difficult and 
unusual points. 


The Book of Furniture and Decoration 
is a new, thorough, expert yet simple guide 
to the art of interior design, and there are 
details of furniture design shown from the 
earliest times to the present. There is in- 
formation about mixing paints, what to 
look for in buying furniture, lighting, ar- 
chitectural changes, metal and glass fur- 
niture, the qualities of the various woods, 
and countless other subjects. The work 
of Chippendale, Adam, Duncan Phyfe and 
other great designers of the past is ex- 
plained and illustrated with photographs 
from the best collections. The latest 
thought on furniture and interior design is 
discussed and illustrated with photographs 
of the work of the great designers of in- 
teriors of today; the book also suggests 
how to choose, and also how to arrange 
the various elements into harmony. 


YOUNG MAN, 32, desires position of de- 
signing decorator salesman or furniture 
store buyer with good size store handling 
quality merchandise. Five years of design- 
ing study and ten years of successful 
practice. Selling volume past three years 
about $60,000 per year. Draws own beauti- 
ful sketches. Can give best of references. 
Address Box 95, INTERIOR DeEsIGN AND 
DECORATION. 
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- |... anew Store... anew Year 
but an Old and Enduring Policy 


, = will always find intelligent cooperation at Mosse’s. We are not wholesalers. 


All of our original linen creations are sold only at retail, but with liberal, professional 


y 

: 

I- discounts to recognized Interior Designers and Architects. 

1 

; For nearly eighty years, it has been our mission to distribute good linens . . . the 


t kind that men and women of good taste will cherish instinctively, quite irrespective of 


their technical appreciation of quality. 







659 FIFTH AVENUE 
NEW YORK 
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~ 1 | GEORGE DITMAR & CO. 
; 35 East 50TH St. 
New York 











< e 


FINE FURNITURE 
and 


‘ CUSTOM BEDDING 
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PLAZA 5-7930 
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An 
Excursion to England 


has resulted in some choice importations 
of fine pieces which we list below. 


Mainly egency(Cirea 1812-20) 


Chairs: Set of 4/2; set of 6 sidechairs; 
set of 6 important sidechairs with caned 
seats; pair of unusual Regency armchairs; 
and many other sets 6/2. 


Chests: 4 small bow; 1 serpentine; 3 bow 
—4 and 5 drawers; 1 small cross-banded, 
5 drawer Bachelor chest, faded brown, 
cross-banded; small bow, rich dark brown, 
moulded. 


Ro B 
mA i 3 


Tables: Pembrokes, burterfly, inlaid bow, 
plain bow, 1 with original old Sheffield 
handles, 1 squarish plain; 1 plum-pudding 
butterfly; pedestal sofa, rosewood (similar 
to plate 74, Jourdain’s “Regency Furni 
ture”— illustration of example in Bucking- 
ham Palace); Kingswood sofa; Georgian 
sofa; pedestal backgammon; brass inlaid 
sofa writing table; circular Georgian, brzss 
supported 2-tier table; rosewood flat top 
writing table; fine Georgian sofa table; 
Lyre-end sofa table; 2 excellent Regency 
writing tables; a pair of Georgian card 
tables; pair rare tortoise shell tables; an 
octagonal Regency table (Duchess of Ru: 
land sale); half-circle wood-lined card 
table; outstanding pzir card tables wich 4 
column supports; 1 small end-supported 
writing table. 





Miscellaneous: Two smallish mahogany 
pedestal desks; two Regency barometers 
with brass columns; pair Spode pot-pour- 
ris; bow-top Tea Pot; pair Georgian what- 
nots; Grill cabinet with etagere top; small 
oval black and gold glass-studded mirror; 
five Oriental Lowestoft decorated bowls; 
5 Canterburies, 1 black decorated; an im- 
portant Sheraton serving board; fine bow 
sideboard; pine corner cabinet; hexagonal 
wine cooler, star inlay. 


Colchester Galleries, Ltd. 


Foreign Furniture Factors, Inc. 
3 West 61st St., New York 
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SUYLE SLANTS 

Continued from page 56 

Trimmings: The final beautiful ef- 
fect of upholstered furniture or draperies 





is achieved only by carefully selected trim- 
mings, and these always seem to require 
no end of shopping, so perhaps the follow- 
ing ideas picked up here and there will 
prove helpful to you: 

Over a dozen new braids and fringes 
have been added to the stock at J. Thorp 
& Co., which includes an irregular chain- 
net in silk, an inexpensive copy of a hand- 
knotted rayon which h:s a lovely soft, dull 
finish; and a rayon-covered ball fringe 
which is dipped in solution to give a 
brighter sheen, making them most effective 
when used with satin. 

Consolidated Trimming Co. has also 
added to the endless diversity of trimmings 
in stock. Here you will find a heavier ver- 
sion of the cotton ball fringe, a tassel 
effect in chenille, spun-rayon used for moss 
edging, Cascade, which has knotted ends 
with loops of contrasting color and comes 
in either silk or cotton; and a braid with 
the threads drawn from the center, so 
when folded in half becomes a soft, looped 
trimming. Exciting—all of them! 

We discovered some ingenious ideas in 
special order work at Standard Trimming 
Co. recently. For instance: a fringe made 
of large pearls, wooden tassels painted any 
color or color combinations, glass crystals 
from a chandelier to make up a stunning 
valance, wide cords braided in a new way. 
Remember, too, that this firm carries a 
line of curtain rings in all sizes, made of 
plastics. 

Your special needs are given special 
care by Edward Maag who has just made 
up an interesting little gimp with tiny 
nubs of silk sewn on a small cotton bind- 
ing. And don’t forget that here you will 
find those lovely taffeta materials—plain, 
striped, quilted or antique, and some new 
rough textured cottons and rayons with 
stripe or diamond weaves. 

Another firm who has been catering to 
the trade many years now is Bokelmann 
Trimming Co. The interior designer with a 
love for the Victorian will delight in the 
intricate heavy lace fringes and the bullion 
with twisted ends which this firm has. The 


Continued on page 88 











Atypical gallery arranged to 
simplify the interior de- 
signer's problem in the selection 
of office furniture. 


MACEY-FOWLER 
385 MADISON AVE. NEW YORK CITY 


MODERN FIREPLACE OF DISTINCTIONS a 
£6 


Part of the Otis Sectional Croup 


CATALOGUE 
ON REQUEST 
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FACTORY AND SHOWROOM 
410 EAST 32 ST., NEW YORK 

















MANUFACTURERS TO THE TRADE 
FOR THIRTY-FIVE YEARS 


he Largest Selection 





in the United States of | 


FINE DECORATIVE 


MIRRORS 





PRICES ARE MODERATE 
CONSISTENT WITH GOOD QUALITY 


— 
(friedman 
BROTHERS*DECORATIVE ARTS, INC. 
305 EAST 47th STREET * NEW YORK 


CHICAGO: Charles B. Geller, 155 E. Superior St. 
BOSTON: Devon Service, 420 Boylston Street 
LOS ANGELES: Gabe B. Leavy, 860 S. Los Angeles St. 


MIRRORS «+ MANTELS « CORNICES 
CONSOLES «+ PAINTINGS «© WALL BRACKETS 
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Garden G, urniture 


A complete new line of 
Garden Furniture is 
ready for your inspec- 
tion. We are certain 
that your visit will 
prove both inspiring 
and profitable. Make 
a note of it—come in 
to see our new line 
to-day. 





The 
FLORENTINE CRAFTSMEN 


INCORPORATED 
540 First Avenue New York, N. Y. 
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ONE OF OUR 
LATEST 
IMPORTATIONS! 
Colorful hand- 
decorated Chel- 
sea figurines rep- 
resenting the 
twelve months of 
the year, each 
bearing the name 
of the month, 
and the sign of 
the zodiac, ap- 
plicable to their 
respective month. 


457/71—3%” tall 


S. ~. Skinner Co., Jue. 
SUCCESSORS TO SKINNER-HILL CO., INC. 


Importations of decorative arts, in glass, china, silver 
and lead for house and garden 








200 FIFTH AVE. gph NEW YORK C. 
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* “Distinctive 
GARDEN, FERRACE 
SUN PARLOR —and 
YACHT ~Jurniture 


i etal 


No. 2011 Smart Rattan Arm Chair with solid 
skirt, cushions in Chambord handblocked linen. 
Illustrated Catalogue . 


GRAND CENTRAL 





WICKER SHOP inc. 


217 EAST 42 ST, N. Yaa: 
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HEIN & KOPINS 


IN CORPORA T ED 


BEDDING 


Manufacturers of distinc- 
tive bedding that builds 


good will while you sleep. 


417 EAST 47th ST., N. ¥. C. 


Telephone: Plaza 3-8410 
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S 
PEAKING OF REPETITION 


Decorators bring or send their clients 
to our occasional furniture exhibit again 
and again. Either way, the result usually 
is a sale. 


253 FIETH AVENUE @ NEW YORK 




















—————— — 





lharris 


A NAME SYNONYMOUS WITH 


mirrors 


FOR OVER A QUARTER OF A CENTURY 





\llharris Interior Arts Inc. 
218 East 49th St., New York 


Chicago Representative: Tapp, inc., Merchandise Mart 
DESIGNERS & MANUFACTURERS TO THE TRADE 
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STYLE SLANTS 
Continued from page 84 
racks are full of fine examples of what they 
can do and the work they have done in 
the past. 

Candlewick tufts set on double cords 
make a neat trimming and will be found 
at E. L. Mansure. The cotton fringe which 
formerly came in cream and beige only is 
now stocked in all pastelle shades. The 
Brookfield line of fabrics, which includes 
linens, cottons and serges, has been added, 
and you can also see here an excellent 
selection of window hardware fixtures. 

You know already, of course, that Arthur 
Lee carries a comprehensive line of heavy 
upholstery materials and tapestries from 
which you invariably find just what you 
want when you want it. This is a gentle 
reminder, to alleviate unnecessary shop- 
ping, that this firm also carries a line of 
suitable trimmings in wool or cotton which 
are woven especially to be used with heavy 
fabrics. 

A service of incalculable value and con- 
venience is offered out-of-town interior de- 
signers by John Rheney, 52 West 53rd 
Street, a new firm of resident buyers spe- 
cializing in shopping for interior designers 
with clients of individual tastes who desire 
the unusual. This firm is prepared to 
match fabrics for you, assemble distinctive 
decorative schemes, ferret out satisfactory 
sources of merchandise and even place 
orders. As a representative for your firm 
in New York—to serve you in every way 
with efficiency and dispatch—we know of 
no bé@tter. 

Of the new catalogues that have arrived, 
one of the most attractive is.a very useful 
book published by Dunbar Furniture Mfg. 
Co. showing this firm’s full line of fine 
cabinet and upholstered pieces—both Mod- 
ern and period reproductions — in large, 
clear photographs with detailed measure- 
ments. In stiff boards with an attractive 
interior in colors shown on the cover, finely 
bound, and with a tab-index, this is a vol- 
ume to be kept on the busy desk for 
reference. 

Another interesting brochure to cross 
our desk is Popular Period Styles, pub- 
lished by John Stuart Co., representatives 
for Johnson Furniture Co. Besides many 

Continued on page 9 











WILLIAMS 


If you have never v 


We are the approved 


damasks and silks. 














Grufield 





PePom rene s 


MANUFACTURERS 
OF 


: FABRICS 


Williamsburg, we suggest that you do so 
. to see the fabrics which have caused 
such favorable comment. 


They are on display at our showrooms. 


authentic Williamsburg reproduct‘ons 


Sralamandre Silks 


| INCORPORATED 


is ._ ’ §98 Madison Ave., New York City 






>BURG 


isited Colonial 


manufacturers of 








FIREPLACE EQUIPMENT 


“Ti “/ . ” 
C She ‘ ps ee 1S 


A Modern Andiron in baked white enamel, 
brass or steel. 


MANTELS SCREENS ANDIRONS GRATES 





FINE FURNITURE 


ve a oa 


SHOWROOMS 
435 EAST 56TH STREET 
NEW YORK CITY 
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Original 
Individual 
Stylish 
Elegant 
Quality 


Lamps ano Shades 


The 
CREST COMPANY 


1219 MERCHANDISE MART, CHICAGO 
383 MADISON AVENUE, NEW YORK 


Manufactured at 


50! WEST 35th STREET, CHICAGO, ILL. 
SEND FOR OUR NEW CATALOGUE 
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Continued from page 88 


attractive groups of modern furniture care- 
fully reproduced by this firm from authen- 
tic period models, this work gives interest- 
ing discussions of various styles from four- 
teen different historical periods. Illustrated 
with photographs and drawings. Both of 
the above catalogues are available to you 
free upon request. 

The Hampshire Upholsterers, who have 
been in business for the past 34 years and 
have been a retail house for a year and a 
half, announce that since December Ist 
they have resumed their policy of cater- 
ing solely to the wholesale trade. The fur- 
niture here is still made by Joseph S. Link, 
known for his excellence of construction. 

The Ban-Rust process to make iron fur- 
niture rust proof is now used on all the 
pieces put out by the Original Studio Iron 
Works. This firm’s latest design in Mod- 
ern combines a Greek key motif with 
straight legs and cross bars. All the fab- 
rics used are water-repellent and of plain 
colors or prints—the latter being of their 
own design and most individual. 

There is now on display at the Guy 
Mayer Gallery, 41 East 57 St, an exhibi- 
tion and sale of Chinese Brush and Finger 
Paintings by Y. K. Chang. The work of 
the artist is especially interesting because 
of the fact that he has not only a recog- 
nized mastery of Chinese brush-painting, 
but has ventured with distinct success to 
revive the old, but little known, “finger- 
tip” painting, which is represented in the 
exhibition. This peculiar art, which 
reached its highest perfection in Kao 
Chi-pei in the 18th Century, requires even 
greater technical skill and dexterity than 
the brush work; it must be executed rap- 
idly and with no possibility of erasures or 
corrections. There are but four or five liv- 
ing artists doing this sort of work. 

If you've wondered where _ invisible 
hinges could be obtained, you will be glad 
to know that an efficient and desirable 
line is made by the Soss Manufacturing 
Co. These hinges are practical in every 
way and enhance the beauty of the object 
on which they are used, whether it is a 
door that must be invisible in the room, or 


a fine cabinet or chest. 
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FOR FINE CARPETS AND RUGS 
THE ESSENCE OF QUALITY AND STYLE 


CONTACT 
L? Fores 3 ©, & 
» (Jones \~ Oo, (/ne. 
Wholesale 


244 MADISON AVENUE, at 38th St.,. NEW YORK 
STYLISTS IN FLOOR COVERINGS 
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QUALITY 
FURNITURE FRAMES 





A complete stoc’ of fine furniture 
frames of all periods. 
Catalogue available 
. 


THE ZANGERLE & PETERSON CO. 


2164 Clybourn Avenue 
Chicago, Ill. 















































Old Oak and Pine 
Pancelled fiooms 





One of a pair of Charles Il Needlework 


irm Chairs 


English Antiques XN Repo dDucttons 


LOUIS L. ALLEN, inc. 


521 Madison Ave., New York,N. Y. 


Between 53rd & 54th Street 
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FURNITURE IN REVIEW 
Continued from page 52 

Provincial styles from all countries, par- 
ticularly the Tyrolean, Mexican, Swedish, 
French and Early American manifestations, 
in direct opposition to the more sophisti- 
cated American Modern, is receiving con- 
siderable attention. Handled so deftly as to 
augment the native charm of the original 
derivations, these styles have evolved 
slowly but surely from occasional group- 
ings to complete ensembles of décor for 
dining room, bedroom and living room. In 
finish, upholstery and hardware, the provin 
cial styles have been augmented by new 
versions of styling. Fruitwood, maple and 
oak predominate, with gay, colorful relief 
carving and other rustic details. 

Significant trends in furniture are au- 
gured in occasional pieces, characterized by 
larger and taller cocktail tables, some three 
feet in diameter, and some oblong and 
twice the size of standard models; absence 
of hardware on Modern furniture, with 
grooved edges, and slots beneath the 
drawers provided to facilitate opening of 
the drawers; special finishes, such as black 
lacquer, colored inlays, decorated maple 
and gold trim; and functional details, in- 
cluding bookcases built into headpieces of 
beds, indirect lights built into dressing 
table mirrors, cedar lined storage drawers, 
and beveled and decorated mirrors on sec- 
retary desks. Other interesting and original 
features in occasional pieces include re- 
ceptacles for growing plants, and _ trays, 
shelves and unusual drawer arrangements. 
Smart cane trimming, used as panels on 
beds, cabinets and chair backs, has been 
established as an accepted part of the new 
Modern trend. And mirrors are important 
as new themes in interior design emphasize 
more and more the use of glass. 

Desks are an important consideration in 
rooms as the trend to leisurely living 
focuses attention on their comfort and effi- 
ciency. The newest examples include 
brightly colored interiors, new types of 
metal grillework and restrained carving in 
their styling. 


FACTORY SHOWROOM in New York 
City requires experienced men on quality 
furniture. Only those having a follow:ng 
and are able to produce need apply. Ad- 
dress “Office,” giving ege, experience and 
previous cennections. 
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May we send you samples of our 


B Luxuro 
L Luxuro 


sheen-dyed broadlooms which we can dye any special coler. We guaran- 
tee a perfect match. The qualities are very much better than the aver- 
age commercial grades selling at the same prices. 


de Quintal, Inc. 
| East 53rd Street 


New York City 
PLaza 3-6066-6067 


Wholesale Distributors of Quaety Carpets and Rugs 

















WARD & ROME 


63 East 57th Street New York 
VOlunteer 5-1915 


FINE LAMP SHADES 


HAND MADE 


Painted Paper 
Painted Silk 

Pleated Bookcloth 
Pleated Paper 
Smocked Bookcloth 
Wood Blocked Paper 
Marbled Paper 


SPECIAL ORDERS ONLY 
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NEW IDEAS for NEW PROFITS 


Leipzig, Germany—March 5th—will you be there? 
Maybe you hadn't thought of it, but— 


More than 305,000 buyers, decorators and busi- 
ness executives from 72 countries have already 
signified their intention of visiting the Spying 
Fairs of 1939. And what's more — the . * at 
majority of these men and women have atten 2d 
Fairs in Leipzig before. They return each yeur, 
because experience has dernonstrated the com- 
petitive advantages to be gained by regular 
attendance. 


9,500 exhibitors from 34 countries will display 
the newest creations and latest offerings in every 
conceivable line for the department, gift and 
specialty store. Your own lines are completely 
covered—you will see and know “what's new" 
six months ahead of your stay-at-home competi- 
tors. Many new trends, many new vogues have 
had their beginning at one of these Fairs. 


We would welcome the opportunity of telling 
you more about these semi-annual, international 
Trade Fairs—of showing you why you can always 
be sure of finding new products, new ideas, new 
profits at Leipzig. Just write on your business 
or professional letterhead for Booklet No. 7!. 
There is no obligation. Leipzig Trade Fair, Inc., 
10 East 40th Street, New York. 
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FOR 700 YEARS THE WORLD'S MARKET PLACE 
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AMERICAN CERAMIC ART 


Continued from page 39 

Honorable Mentions in pottery went to 
Laura Andreson of San Bernardino, Cali- 
William Manker of Claremont, 
California; Florence Richardson and Mar- 
jorie Post of Columbus, Ohio; Harold 
Wesley Hunsicker and Yetta Rosenberg of 
Cleveland; Henry Marley of Cincinnati; 
William Soini of Brooklyn and Mary Cum- 
mings of New York City. 

First Prize for Enamels, $100 given by 
the Ferro Enamel Corporation, Cleveland, 
Edward Winter of 
Cleveland, for his group of enamel panels, 
including the large panel “Animal King- 
dom,” “Plantation,” “Armageddon,” “Helen 
of Troy” and “Beatrice and Duenna”; and 
Russell Barnett Aitken of Cleveland for his 
enamel panel “Fantasy” 
“Polo” and “Hockey.” 

Honorable Mention in enamels went to 
Kenneth Bates, art instructor in the Cleve- 
land School of Art, 
enamel bowls, plates and crosses. 
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for his group of small 


A 
Finely Carved 
lsth Century 
Muarror 
Pene and Gol 
TAY, 


George Ciukurescu 
T10 N. 4th Street 
Philadelphia, Pa. 


























MODERN 








W  hetever decorative 


qualities you seek you 
will find in the first truly 
comprehensive line of 
MODERN frames and 
mouldings ever to be pro- 
duced. A wide selection in 
many widths and forms at 
our showrooms, 36 East 
53rd Street. 














Designs Copyrighted 
Western Representative F. pe N CWCOM b * 0., inc. 


JOHNSTONE & HERLIHY 


816 So. Figueroa St., Los Angeles 42-50 W.<ST 13th STREET, NEW YORK 




















Suite 603: 385 MADISON AVENUE NEW YORK CITY 
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